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ζτ ͫ З ζτ Ψϛ ɟ

ζτζ ẫ ж ͫЗ ѡ΅ Њ Ψ ɟ ᾇж

Ѩ ╓ σ ζτ ɟ ͽ ζτ ͫ

ᾇ ό ɞ ɟ ; ѡ Charles Hartshorne
Әε ֒ ѡ ϋ ε ὗ ɟ

Ẉ Ѩ ᾇ ζτӘεͫ Њ Υ ♅ ɟԇ

£ Francis Kovach Ψΐ Ψ Ἥ ζ ζτΆ ζτφ ế ᵧ

Ђ ɟϛ ѡ Ҹ בֿ Ά ặ Ặ ɟ ζ

τ Ї Ẻ ͫ Ẉ жѡ ῾ᾀ

ɟӂ ḏ Saints Bonaventure [1] £ Thomas Aquinas Ψΐ

ϛ Ї жУ σ ε ӏ ϊ З ᶃ ͫ

ԇ σ εζӏ ɟ ӑ ͽ ζτΆ

ζτ ẻבֿ Ά ẻבֿ

ẹђ
ẹђ
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ɧ ӻђ ᾇ Җ ɟ בֿ ж ъֿב ц אּ ͫ ɟ

щ ᵋ Њ Ɑζτ Ύ ► ѳᵉ the an⁃
nex theory of value ◑ ε emotional affect ж Ї У φ  ͽﬞ ɟӂ

ђѨ הּ ẅὗ ͽ ɟԇ ͫ ẋ

Kluver-Bucy Syndrome ◑ н Ӊּכᾇ ҠҖ ᾑ łּא Ń

Ρ ɟ Ђ ҖУ ł Ńł

Ń ѷӑЇ ɞἀ אּ
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жϛ мσ ΅ ɟ ͫΥԇ З жѨ Ѝ[1]ɟ

ӑ Ặ Њ Ѩ ΅ ғ אּ Җ ΅ ђѨᵋ Њ

ε אּ ͽ ᾂ Җ ӂ З ᾂ ↄ ΅ Υж ϛ ɟ

Ђכּ ͼ ᵔ ᵔ ε Ά ЎẶ ъ τͽ Ỉ

Ỷ ɟ ᵔ Άђ εͫ ᵧ ɟϛ

֒ жѨ΅ Ẉ ᾇͫ ͽ   З Υж

ↄ ḏ £ ϛζ [2] ₿ Ђ feeling tones
ɟ Ỉ Њж Άφ Р ẹ PP 173-175 ɟ
΅ Ѳ Ә Ψ Ә Ѡж ᾇ ╞ ѲӘͫפֿ

◒ Ѡж ᾇ ♦ ɟ ᾂζ ỶЊךּ Άẹђ ѡּׂש Ә Ψ ὗφ

╟ ΅╟ ɟ жѨͫ; ᾇͫ ͽ Υ φ ִҖ Ў

ӂ Ά Ѩφᾤ ΅ ϛ ε Υ ẃ Ә

ӏ ъщ Њ ẃ У ͫ ɟ

ιԇ ͫ ӂ Ὁ ͫ ͽ ε ΅

ѨҖ ᾇᾂ ổ ΅Җ ᾇ ɟ εмσ З

ѡУ ҸЊ ɟ΅ Υԇ ε Ѩ

ͽ ᾇ Ὁ ͫ ẅ Ҡ ͽҸω ΅ εЂ

εφ σ ϛ ᵔ Ђ ɟ

Ѩ ΅ѡε ѷӑ ΅ Ặ ͽђѨ ӑ

Р ḏ Ж Њ ͫכֿ ɟ (emotional
character)΅ ΅ↄלּ Ѩ ɞ ΅ ɟΆẹђ ẹђ ͫ

הּ ḏ Ѩ Җ ͫΥ ж   ͫ

ӂ Ὁ Ѩ ϋ PP 184 185 ɟ
ζτ ϛ ѡ₿ ᾂּלↄɟ З ѡ ͽ

ɟӂ◑ִ ῾ жѨ Ặ ΅ ϛҖ З З

ж ┘ Υ ὗ Зжͫפֿ Υ ὗ
[3]ɟӂ Єѳᵉ Ѩ ΅Җ ᾇɟ Υͫפֿ

Є ẫ ѳᵉ σ Ѩ Ї  Җ Ψ ε ѨҖ Њᵩ מ

ḏמ Ѩ ᾐ ͽɟ φ ѳᵉ Ђ ϛ ԝЂִᾀɟϛ

Ѩ ᾇ Ỉ ѳᵉ ẹ Ẻ ѳᵉͽ Җ PP 186 187 ɟ
Ә ︢ ὗ ỶЊΥӏךּ ɟԇ

[1]ẶЊ ẹשּׂ Άж Ђ ; C. A. Strong, The Origins of Consciousness ,
London: Macmillan, 1918; G. H. Parker, Smell, Taste, and Allied Senses in the Vertebrates, Philadelphia: Lippincott, 1922; Du⁃
rant Drake, Mind and Its Place in Nature, New York: Macmillan, 1925; J. P. Nafe,łPsychology of Felt Experience,ŃAmerican
Journal of Psychology 39 (1927), pp.367-389; Edward Bullough,łThe Apparent Heaviness of Colors,ŃBritish Journal of Psy⁃
chology 2 (1909), p.111 ff.; and C. D. Taylor,łVisual Perception versus Visual plus Kinaesthetic Perception in Judging Col⁃
ored Weights,ŃJournal of General Psychology 4 (1930), pp.229-246.

[2]Suzanne Langer, Feeling and Form: A Theory of Art, New York: ScribnerŁs, 1953, p.79, pp.84-85.
[3] (PP, 116) Ђ ị£ ⁞ ɟWolfgang Kohler, Gestalt Psychology,

New York: Liveright, 1929. Also see Ronny Desmet,łGestalt Experiments Highlighting Key Ideas in Whitehead,Ńforthcoming
in Process Studies.
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Ẩ ж Зж ﬞЂ ᾇỈ ѳᵉ Ὼɟ

Ờ ł ζӏ ӏφ ͫ ŀ Łζӏ︢ ᾇ ӏ

︢ᵧὉ ӏ אּ ӏУ ζӏ ε ΅ ,џɟŃPPךּ 188-189
Ά sensation (feeling) Јẃ Ặɟ

Ѩ ͽ ł Ń ͫΥ Ψ Җ₿ Ъẉ ḏ Ѩ

ᾇ Җ ᾇ ͫ ɟẹђ Ỹϛ ɟ З

ͽ Њ Ψ Ѡж ╥ὗ ϛ ᾤ Ὦ

ɞ ɞ Ѩ ᾇ џ Ђ ɞ●

ẉ ẉ ɟ Ὁ Ѩ΅

← ┘ ж ϛ ж Җ ẫΐ ζ ɟ ẫΐ

ϛ Ψ ● Ѩ ε ε ж Ѡж Њẹ

ђ Ѩ   PP 204 221 232-234 253-256 ɟ
◑ִ ζτ ж ͽ ϛ ͽ ͫ ϛ΅ ӊε

ɟιԇ ζτ Җ ł ж ж Ẩ

ῺŃ ӘͫΥ ԇ ӂ З← ͫ Ҝ ͽ ͫ

φΨɟӑỸ ж Ὼ ╓ ͺ ᾤ Ђ ж
[1]ɟ ѨẶЊ sensation З (feelings)Җ ↄ

לּ ӂ Зּה Ђ ↄלּ ɟᾤ ԇ Ά

φ Ặ Ặ Υж ɞ ↄ ΅   ↄ ͽ ɟ

ↄ ΅ ɞ Њ ↄ(PC 603-604)ɟ
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tive quality щ Җך ɟ Зж Зж ΅ ӂщҖ

ɟ ͽ ε ӻͫΥ Ҡ ж   ɟϛ Άẹ ͫѲ

Ә Υж ↄ ΅ contextual [1]ɟ

Ѩ Ѩ ͫЗ ╥ẃ ΅ Ɑ ζτľ

ľ◑ ε₿ Ỉ perception ͽ ͫ Җ

ɟӂ ͫ ϋ ךּ ͫ ͫ Ї ͫ Р ϋ ךּ

ͫ Ὦ ͫפֿ Ї εϋ Җ΅ ↄɟלּ ғ ϋҖ ΅ εђѨ

΅ ϋ ͫѲ ẉ ↄלּ

ϛּה ↄɟלּ ╥ ͫ ϋ ϛ ὗ ӂ сс ͽ ᾂ

ͫӉ ғ ϋ ł Ń ӉὮͫפֿ łἼ Ńɟ Ѩ щ ΅ [2]

£ £ ζ ϊ ᾇ [3]ɟ

ͫЗ ғ΅ ᾇ £ — ẹђӘ Җ ђ З ϋ Ψ ΅

ᾇ ɟ З︢ жҖ ϋ ᾇЂ ӂ

φ ΅Җ ЂɟỐι ͫΥԇ Җ ͫЗӘ ђѨ ϋ

Җ לּ Ѩ בֿ £ ⁞ Ѡж ϋ ɟ φ Ѩ ł ζτŃּךџłΥж

ζτŃł ↄ ζτŃɟ

ͫЗ ԇ ѡ ;Ї Υж

 ж ɟ Ὁ ͼ ( - )Җ ж

ϋ ͽɞ ͼ ( - )Ὦ ж Ҡ ɟ Ә

₿ ẹΨ Ҡ ӂ ◒ Ѡж Ҡ ɟ ͫ ϋ ζ

΅ ɞ ͽ; ɞ σ жҖ

ɟͽ ϋ ҸЊ ΅ ж   ɟ ϛ ᾇ[4] ϋ

ӋЂжѨ Ҡ жҖ ϋѠжặ (PP, 172)[5]ɟ
  ᾑ ЂΟ ●

ϛ Ѩ Ђ ЗΖ ѡ ẫ ЗΖ ɟ ϋ

ͫ ΐ ΅с ↄ ╧ɞΨ ɞ◌ שּׂ  Њ

ъ ͽ ẫ ϋ Ψ ж ẹђ жϛ ϋ ΅ ẹϜה ӑ ϛ

ɟ ͫ   אּ Ϝ ︣ мσɟ ж ṿ ᾇ

З ϛ΅ ᾂж Ђѡ Җ ɟ ͫ ϋ Њ Ѩ ↄ (ZF,
208-209; PC, 603; PP, 171) [6]ɟ

εЂ ỶЊךּ Зж ҖιὉ20ΐ ΅ ϋӘε ε Ἥџ

[1]ẶЊ ζτ Stephen Pepper, Aesthetic Quality: A Contextualistic Theory of Beauty, New York: ScribnerŁ
s, 1937. Also see Lewis Hahn, A Contextualistic Theory of Perception, Berkeley: University of California Press, 1942ɟ

[2] Hospers,łHartshorneŁs Aesthetics,Ńpp.122-123ɟ
ל[3] Alfred North Whitehead,łObjects and Subjects,Ńin Adventures of Ideas, New York: Free Press, 1967, ch. 11ɟ
[4] Langer, Feeling and Form, ch. 7-9ɟ
[5] Hospers,łHartshorneŁs Aesthetics,Ń124ɟ
[6] Nils Wallin, et al., eds., The Origins of Music, Cambridge: MIT Press, 2000ɟϛ Mason Matthews, Primer of

Music, Chicago: John Church, 1894; Max Schoen, ed., The Effects of Music, New York: Harcourt, Brace, 1927; Percy Scholes,
The ListenerŁs Guide to Music with a Concert-GoerŁs Glossary, Oxford: Oxford University Press, 1925; and Robert Ogden, Hear⁃
ing, London: Cape, 1925ɟ
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ғ΅Җ ΅ ϋɟӂ ϛ ѡъֿͫפ ɟ ᾇכּﬞ З

Ђ ΅ͫ Ѩ ж feeling tones Ђלּ   Ә

џ жѨ ΅Ђ ΅ ɟ ε΅ ϋ ж ΅

Ѩ [1]ɟ ↄ ͫ ᾑ ♦ Ѩ

Ά ׳ Ѡж ϋ ӂϛ ΅ ɟẋ £ Ὤ Krzysz⁃
tof Penderecki ὰӘ ɦ כּ ɧ ε Ђ ᾑ ɞ ᾍ

εЂ Әɟ(PP, 171, 174)
ͫ ΨѠж΅ ΅ ͫפֿ Ψϛ Җ ẹ ϋ Ψ

ϋ ѡּׂש ΨὉ Ђ ↄɟלּ ж ẉҖ ͽ

Р ϋҖ ж Ὼϛ Ψ ѷӑ ɟ Ὁ ζτ

Ї Ђ (sensing) ͫ (feeling) ӂ ͫ ΅ Ὁ

Υͫפֿ ◑ / Чּכ aesthetic satisfaction ẅὗ Ѳɟ ЧּכΆ
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Ђ ᵔ (OD, 233)ɟ ѳᵉ ỶЊζӏךּ ӂ ѳᵉ ѡ εẹђζӏ

ӏ ѳᵉϛẺ ͫ ɟ Ѩ ѡ Ї

ӂ ΅ ε ζ ζτ ԝ ӯ ɟ Ђ ͫ

Ї ҆ Ὁ łẋ ҖУ ζτ ẉ;

ὮҖУ Ѡж ᾿ẃ ɟŃ[1]

Ố жѨ Ψ ὗ ͫ Ә ζ ζτ ӂ

жѨ ӕ φ Ї ѳᵉּך ͫ ὗ

΅ Ђ(OD, 234)ɟ Ѩϛ ѡ Ҹ ό ↄ ζτ ɟ︢ Ẻ Ẵ

ↄ ѡ ɞ ᾇֿͫפ ↄ ῺɟӘ

εͫΥ ж Њ ж ⁞ ϋ 1990 џὲ ł Ń ɞ

ẳ жΨ ͫ ẻבֿ ϋ ѡ ◌ ẻבֿ ϋ ɟ

Υжφ ↄφ ὗ Ά ζτͫ ṿϛ΅ ɟ Ὁ жѨẴ

΅ Ά ζτ΅ Җ ζ ζτ ɟ

£ ҫ Donald Sherburne ẹὗ Ψ Ὁ 20ΐ Ψ

ζτ ῺъђѨ ł ŃSein ӏ łẺӏж Ψ Ń ђѨ

ↄЂ ζ ζτɟ ζτ Ẻӏ  Ὼ ᵉ ︢ ΅ ᾇ ҫ

εł ϭ ɞ ζτΎ΅ ѷ Ń ζ ζτɟ ҫ ε ϋΨ ◑ӻӘ

ẹ Ẻӏ ӂ ẹ ϋΨ   ӏͽ ѡ Ὁ ɟ

◑ӻ ẹ ͼР ͽỜ [2] ѨϛҖ ϋ Ẻ ◑ӻ ɦ ẉ

ɧ ͫ Ό ғϛҖ Ђ ϋ [3]ɟ

ж Ẻ ϋ Υжͫפֿ ᾇ♦ Зж

Зжͫפֿ ♦ ɟӂ ΅ ᾇ ΅ ж ɟỸ

Ύ ɞ ΅ ╥ӏ simples ͫЇ ϛ΅ᾀЊ ζ ζτɟιԇ

ЂͫΥ ΅ Υ Ξ Рּׁש

Ψ ὗ ὗᾂ ł Ɑ Ńpsychologically primary colors ɟ
← Ά ͫפֿ

ẹЎ Ζ Ά

ͫפֿ ẹЎ ẳ ɟ

ͫ  Њ Ѩ εмσ ж ᾇ

הּ הּשׂ ẹ ͫ Ɑ

ɟ ͫ ͽ Ѩϛ ѡ Ὁ ͼ

/ἀ ζ  /  
Ъ / ẳ Ъ ɟ ͫ ϛ

Ђ ẳ Ặ ͫΥ Ɑ

Υ ͽ З ẹ Ψ Ẻ

[1]Donald Viney, Charles Hartshorne and the Existence of God, Albany: State University of New York Press, 1985,
pp.120-121.

[2] Ɑ ẹ ͼР ΨỜ э ɟĽĽ

[3]Donald Sherburne, A Whiteheadian Aesthetic, New Haven: Yale University Press, 1961, xxvi, p.115. Also see Robert
Woodworth, Psychology: A Study of Mental Life, New York: Holt, 1921; Charles Baudouin, Psychoanalysis and Aesthetics, New
York: Dodd, Mead, 1924; and R. W. Church, An Essay on Critical Appreciation, Ithaca: Cornell University Press, 1938.

Dimensions of Clolor
(PP,222)

scarlet

violet buttercup

blue-green
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ӂẹ [1]ɟ Ὁ Ὦ ѡ╚ Әε

PP, 47, 165, 211, 222, etc.; IS, 174, 177-183 ɟ ϛӻ Ѩ ł ͫ

mean Ń ͫζ

Ψ жѨ ᾇЎ / Ψ

ɟ כֿ Ў Άł ͫŃỶ΅ ł ͫŃ ѳᵉ ΅

ɟ Ά ͫ (IS, 180; also see PP, 165)ɟ
  Ѩ ͽ Ɑ ΅ ͽ ͼⱭ ◑

ɟ ͫ ł΅ ᵔ Ń εђ ЊΌΔ ẉ ɟ

Ɑ Ά Ɑ φ Ặ ΅ ẳ Әεͫ Ɑ Ҹω εж

ᾇ Ђ ẉ[2][PP, 215] ӂ Ξ Ɑ ὗ ѡᾡ

ѷӑͫ ζ ζτɟ ζ ζτ ε Ά Ѩ ΅ͫ

ԇ Ѩ ͫ Άẉ Ặ Ά Ặ

ѡ Ὑ Ὁ [3]ɟ

ε ᵔ ѳᵉ ẈּךỶЊΥж Υж ẹ ɟ

ѳᵉ ѡӻ ѨУ אּ reactive feelings ӂ Ѩ ѡ ᾇ ѳᵉ Њ У Њ

ӏφ Ά Ѩ ͽ Υ τͽ ѳᵉ ɟ ζ ζτ Ψ

Ặ Њ ΅ ε ж ΅ Ὁ ł ︢ ΨŃ

ж ɟ ͫΥж σ σ΅ ΅ Ψ ᾇ џ

ɟ Ố Υ ĽĽł ︢ ΨŃъἭΥ
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